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INTRODUCTION

Black Vocality II: Cultural Memory, Identities, and Practices of
African-American Singing Styles
The main objective of the Black Vocality II symposium is to nurture a
discussion—among scholars, singers, and vocal performers—on the ways in
which singing voices have shaped, defined, chronicled, and continuously
recontextualized the black experience.
As popular music scholar Simon Frith explains, “we have to approach the
voice under four headings: as a musical instrument, as a body, as a person, as a
character.” The symposium takes into consideration these four headings, but at
the same time recognizes the importance to look at how they intersect with one
another. Listening to Lou Rawls’ singing voice, for instance, is to hear a sound
that is simultaneously an instrument, a body, a person, and a character. In
addition, in order to fully comprehend the interrelations among cultural
memory, identities, and practices, we need to examine the kind of narratives
that have shaped our understanding of black vocality. Questions that the
symposium addresses are: How do we listen to a singing voice that is defined as
black? How is blackness recognized and expressed through singing voices? What
are the values and the potential of a black singing voice?
The first Black Vocality symposium took place in September 2013. The
discussion positioned this specific vocal tradition at the intersection of gospel
and popular music, jazz improvisation and cultural memory, and storytelling and
free forms. At the same time, practices of black vocal styles—as analyzed in
presentations, lectures, and audience discourse—examined possibilities to resound that tradition through the power of spoken word and using resources
provided by new technologies.
The 2013 symposium engendered wide interest. Not only musicologists
and vocalists, but also poets, students, videomakers, and performers of different
kinds participated with enthusiasm. They generated a wide and ongoing
discussion that can be deemed a polyphonic search for a broad definition, as any
interpretation of black vocality requires new analytic approaches to understand
the traditions, meanings, and how they have developed into contemporary
practice. CBMR Executive Director Monica Hairston O’Connell commented on
the necessity of analyses of this sort in her introduction of the symposium: “In a
historical moment when the American dream plays out on American Idol, only
the deep listener, the culturally aware, and the sonically literate will be able to
understand—and appreciate—the difference between Mahalia and Mariah.”
By continuing the dialogue among scholars and performers, Black Vocality
II will also delve into vocal gestures that are revealing as markers of black
identities. In Paul Gilroy’s words, “the screams, wails, grunts, scatting and
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wordless singing that appears in all these black cultures as both indicative of a
struggle to extend communication beyond words and as a commentary on the
inadequacy of language as a means for expressing certain truths.” 1
Of particular relevance will be the many ways in which black vocality still
signifies and embodies a means of empowerment and commitment. The power
of black voices is revealed in the ability to create a space where people,
regardless of their ethnicity, eventually listen. Sounds uttered in that space
convey new messages and express the desire to strive for economical as well as
social and political advancements. By exploring themes related to AfricanAmerican singing voices in popular culture, and issues of identity and
mentorship, Black Vocality II will expand both those spaces and these notions.
In particular, the symposium—using the film 12 Years a Slave as a case
study—will explore how a distinct vocality has been shaped through the
experience of slavery as we understand it. Then the discussion will look at how
the act of being vocal and of being a vocal artist become a political gesture. By
trying to understand the different interrelations between voice and identity,
papers will shed light on the many ways identities can be embraced and
expressed—from playing to planning, developing styles is a complex choice.
Finally, we will address Nina Simone’s role in the making of a vocality that is
black. In order to do so, we focus on her influence on different aspects of
creativity and agency.
In addition to sessions and discussions, two styles of black singing will be
further explored. They can be deemed as extremely different, but they share
two important factors—the voice as instrument is essential, and its power goes
beyond the limitation of language. Beatboxing will be explored through a
workshop and the screening of the documentary American Beatboxer that tells
the story of this technique and art. Then the final performance, which will be
based on a cappella singing, will highlight the evocative and visionary imagery
that such voices can unfold.
—Gianpaolo Chiriacò

Paul Gilroy, There Ain’t No Black in the Union Jack: The Cultural Politics of Race
and Nation (Chicago, Ill.: University of Chicago Press, 1991): 212.
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SCHEDULE OF EVENTS—TUESDAY

Tuesday, November 18
8–8:30am

REGISTRATION AND COFFEE
Concert Hall Lobby

8:30–9:15am

WELCOME AND INTRODUCTIONS

Monica Hairston O’Connell (Executive Director, Center for Black Music Research
at Columbia College Chicago).
Rosita M. Sands (Acting Chair, Music Department, Columbia College Chicago).
Gianpaolo Chiriacò (Project designer, University of Salento, Lecce, Italy, and
former CBMR Resident Fellow).
(Biographies are provided on p. 9.)
9:15–11:30am

SESSION I

The Singing Voice in 12 Years a Slave
Steve McQueen’s film 12 Years a Slave, the recipient of the 86th Academy
Award for Best Picture, has been defined as “the greatest feature film ever
made about American slavery.” Using the movie as a case study, this session will
explore what roles music (vocal music in particular) played in the formation of a
distinct African-American culture in the plantation South. Vocal performances
that are present in highly significant scenes in 12 Years a Slave’s will be
thoroughly analyzed, in order to discuss notions of black culture and black
aesthetics, raising questions such as: What do the movie and the book tell us
about the role of the singing voice in slave culture? How did a specific black
vocality express and define fear, anger, hope, and religious sentiments? How can
we understand the experience of slaves in the United States as expressed
through singing voices?
(Paper abstracts and presenter biographies are provided on pp. 10–11.)
Robert Hanserd (Columbia College Chicago, Department of Humanities, History,
and Social Sciences), session chair.
Katrina Dyonne Thompson (Saint Louis University, Department of History and
African American Studies). Black Performances as Expressions of Power in 12
Years a Slave and other Slave Narratives.
Gianpaolo Chiriacò (University of Salento, Lecce, Italy, and former CBMR
Resident Fellow). Voices and Silence in Steve McQueen’s 12 Years a Slave.
Johari Jabir (University of Illinois at Chicago, Department of African American
Studies). Conjure and African-Meta-Voice in Chiwetel Ejiofor’s Performance
of “Roll Jordan Roll.”

SCHEDULE OF EVENTS—TUESDAY
11:30am–12:30pm

LUNCH BREAK

12:30–2:30pm

BEATBOXING WORKSHOP
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Napoleon Maddox (Beatboxer, vocalist, and performer; Cincinnati), presenter
and workshop leader.
(Presenter biography is provided on p. 12.)
3–5pm

SESSION II

Politics and Practices of Black Vocal Performers in Chicago
Panelists will dialogue about black male artists’ performances of black vocality
and the ways in which they incorporate art into their activism in Chicago.
Denouncing discrimination and advocating for community involvement seem
strong motivations for the creation of performances that draw upon a vocality
that signifies blackness. Whether the practice is intended to recreate an oral
history of homosexuality in the American South or to describe the complexity of
growing up as an African-American male, the powerful memory of a black
Chicago is always present for Chicago artists. The presenters will explore the
process of giving voice to such memories in a way that honors Chicagoan
performers while also addressing subjects that are sensitive in contemporary
Chicago.
(Paper abstracts and presenter biographies are provided on pp. 12–13.)
Alisha Lola Jones (Indiana University at Bloomington, Department of Folklore
and Ethnomusicology), session chair.
E. Patrick Johnson (Northwestern University, Department of African American
Studies). Performing the Voice of Others: The Experience of Sweet Tea.
Yaw Agyeman (performer/activist, Chicago). Voices that “Rebuild Foundation.”
5:30–7pm

OPEN HOUSE AND RECEPTION
For all symposium participants and attendees.
CBMR and CBMR Library and Archives
618 South Michigan Avenue, 6th Floor
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SCHEDULE OF EVENTS—WEDNESDAY

Wednesday, November 19
8:30–9am

REGISTRATION AND COFFEE
Concert Hall Lobby

9–11:30am

SESSION III

Voicing Identities: Performing Blackness
According to studies that focus on vocality, the voice appears as the expression
of a community, and yet it is considered as highly individual. With a specific
focus on the singing voice, this session will explore an apparent paradox: that a
voice that expresses a black identity, but simultaneously becomes a tool in the
search for something different (new sound, new enjoyment, new style, new
career as an artist, etc.). Drawing upon historical examples and personal stories,
this session will foster a dialogue between performers and scholars, and that it
will inspire young students in their personal search for identities and art.
(Paper abstracts and presenter biographies are provided on pp. 14–16.)
Nathan Bakkum (Columbia College Chicago, Music Department), session chair.
Mark Burford (Reed College, Music Department). Sam Cooke and the Practices
and Play of Voice.
James Falzone (Columbia College Chicago, First Year Seminar and 2014 CBMR
Faculty Fellow). The Voice of the Horn: Listening to Albert Ayler.
Tammy McCann (vocalist, Chicago). Telling Your Story: Making Connections
within Genres.
11:30am–12:30pm

LUNCH BREAK

12:30–2:45pm

SCREENING AND TALK

American Beatboxer
Rich McKeown (Minneapolis), Producer and Music Supervisor of American
Beatboxer.
(Presenter biography is provided on pp. 16–17.)

SCHEDULE OF EVENTS—WEDNESDAY
3–5pm
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SESSION IV

What Do They Call Her? Nina Simone’s Vocality and Black Aesthetics
Nina Simone’s heritage stands as one the richest contributions to the history of
black music. Her influence on contemporary artists—not only singers, but also
instrumental musicians, writers, filmmakers, and many others—is pivotal. Her
technique as a pianist, her songwriting, her powerful vocal delivery, her use of
words and diction, and her ability to convey feelings and emotions are among
the many performance traits that have engendered universal acclaim and have
established her as a model of elegance and uniqueness. In this session, the focus
will be on how her vocal style, which expresses an extraordinary personality,
represents a formidable inspiration for creativity and agency. Her role in the
cultural and political history of the time will be explored, followed by an
investigation of her presence in literature, and then conclude with a discussion
of her influence on contemporary singers.
(Abstracts and presenter biographies are provided on pp. 17–18.)
Mark Burford (Reed College, Music Department), session chair.
Salamishah Tillet (University of Pennsylvania, English Department), discussant.
Aaron Cohen (Senior Contributor, DownBeat magazine; Olive Harvey College).
Nina Simone: Nobody’s Protest but Her Own.
Emily J. Lordi (University of Massachusetts at Amherst, English Department).
Nina Simone and Audre Lorde: The Aesthetics of Soul.
Napoleon Maddox (Beatboxer/vocalist/performer; Cincinnati). The Influence of
Nina Simone: Meanings and Potential of a Life as a Vocal Artist.
All are invited and encouraged to return to this location at 7:30pm for the
Channeling Nina performance. Doors will open at 7pm. See p. 8 for additional
information. Full program details and musician biographies begin on p. 19.


Thank you for attending Black Vocality II. Please complete an audience survey
form and return it to the registration desk in the lobby. Your response will assist
us in planning future CBMR events.
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7:30pm

SCHEDULE OF EVENTS—WEDNESDAY
PERFORMANCE
Concert Hall
1014 South Michigan Avenue

CHANNELING NINA
Honoring the Legacy of Nina Simone through Innovative Re-Interpretations
This performance will honor the legacy
of Nina Simone’s voice and agency
through contemporary and innovative
re-interpretations of her songs that
demonstrate how artists can re-sound
Nina and how they can embrace her
powerful influence to express something
new. Faithful covers or renditions will
not be presented. Rather, her songs will
be sung a cappella or with minimal
accompaniment. The focus will be on
the magnetism of the voice and on the
personal ties that each vocalist feels
with Simone, swinging between a
quintessential chant and
experimentalism.

Best of Nina Simone cover art, 2010.

Sage Morgan-Hubbard (Columbia College Chicago, Dance Department), host.
Featured Performers
Storie Devereaux

Allegra Dolores

LaShera Moore

Yaw

Johari Jabir

Tammy McCann

Napoleon Maddox
Special Guest Performers
Columbia College Chicago student competition winner
Beatboxing Workshop participants.
(Biographies are provided on pp. 19–22.)
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WELCOME AND INTRODUCTIONS (Tuesday, 8:30–9:15am)
Monica Hairston O'Connell is executive director of the Center
for Black Music Research at Columbia College Chicago. Before
joining the CBMR, she worked with David Bury and Associates, a
New York firm specializing in fundraising and development for
arts organizations. She holds a PhD in ethnomusicology from
New York University and is, broadly speaking, interested in black
expressive culture, the African-American musical vernacular,
and the infrastructural issues and challenges that confront artists and scholars of
color. She was a 2011 Chicago Community Trust Fellow and, during fall 2012, a
Visiting Fellow at the John Nicholas Brown Center for Public Humanities and
Cultural Heritage at Brown University, where she worked on a project titled
Re/Sounding the Black Music Archive. She recently formed the Melba Liston
Research Collective and guest edited a special issue of the CBMR’s Black Music
Research Journal that was dedicated to Liston (Spring 2014, 34:1).
Rosita M. Sands is Professor of Music and the Acting Chair of
the Columbia College Chicago Music Department and former
Director of the Center for Black Music Research. She teaches in
the area of ethnomusicology. Her research interests include
African-American-Caribbean carnival traditions, multicultural
music education, and the pedagogy of black music. Sands has
been published in Multicultural Perspectives in Music,
Kaleidoscope of Cultures, Critical Issues in Music Education, and The
Encyclopedia of African-American Culture and History. Her articles have
appeared in the Journal of Music Teacher Education, The Black Perspective in
Music, Black Music Research Journal, and Action, Criticism, and Theory in Music
Education. Sands is the co-editor with Samuel A. Floyd Jr. of Source Readings in
Black Music History, forthcoming from Oxford University Press.
Gianpaolo Chiriacò, a former post-doctoral research fellow
at the Center for Black Music Research, is the recipient of a
Marie Curie Fellowship that supports project ROTVOSCIAME.
Chiriacò, who earned the MA degree in Music Journalism and
Criticism, has primary interest in black music in America and
Europe, specifically in the Mediterranean region, and vocal
techniques. His PhD dissertation (University of Salento, 2010)
is titled “The Cultural Heritage of Moresca: African Presence and Stylizations in
Italian Renaissance Music.” Using historical documents and fieldwork, Chiriacò is
working on notions and meanings of an African-Diasporic vocality, looking at
relationships between popular music and practices of traditional vocal styles
within the African Diaspora. First results and publications of his research can be
found at www.afrovocality.com.
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SESSION I—The Singing Voice in 12 Years a Slave (Tuesday, 9:15am)
Robert Hanserd, Lecturer of History in the Department of
Humanities, History and Social Sciences at Columbia College
Chicago, earned his PhD in History from Northern Illinois
University. His academic interests are centered on West African
culture and history and its circulation throughout the Atlantic
World (West African, American, and European). His work
combines insight from history, anthropology, ethnography, and
other disciplines to study trans-Atlantic interactions. Upcoming publications
include an article “Okomfo Anokye Formed a Tree to Hide from the Akwamu:
Priestly Power, Freedom and Enslavement in the Afro-Atlantic,” to be published
in Atlantic Studies; an entry in the Dictionary of Caribbean and Afro-Latin
American Biography (Oxford University Press); and a manuscript titled “Identity,
Spirit and Freedom: Roots of Double Consciousness in the Black Atlantic.” He has
presented at conferences of the American Historical Association and the African
Studies Association, and at Jamaica’s Fiftieth Independence Anniversary.
Black Performances as Expressions of Power in 12 Years a Slave
and Other Slave Narratives.
By positioning 12 Years a Slave within other slave narratives of
the nineteenth century, this paper will examine how the movie
and autobiography on which the movie is based depict the
tension between enslaved black performers and the white
spectators in Southern plantation culture. By examining the way blacks
transformed their performances into expressions of power, Thompson will
explore the role that black vocality plays in navigating social boundaries
between races and in the formation of a distinct African-American culture.
Katrina Dyonne Thompson is an associate professor in the Department of
History and African American Studies and a member of the Core Faculty for the
Center for Intercultural Studies at Saint Louis University, where her teaching
focuses on the African-American experience from the colonial era until today.
She specializes in nineteenth- and twentieth-century issues of race, gender,
stereotypes, and American entertainment culture. Her reviews and essays have
appeared in Black Women, Gender, and Families Journal and Journal of the Civil
War Era. Her book Ring Shout, Wheel About: The Racial Politics of Music and
Dance in North American Slavery (University of Illinois Press, 2014) examines the
conceptualization and staging of race through the performance of black music
and dance from the slave ship to the minstrels show. Thompson was awarded a
Postdoctoral Fellowship in Race and Gender at Rutgers University, the Erskine
Peters Dissertation Fellowship at University of Notre Dame, and the W.
Burghardt Turner Fellowship at Stony Brook University.
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Voices and Silence in Steve McQueen’s 12 Years a Slave.
One of the key elements of Solomon Northup’s story is the
strategy he employed in order to survive. This paper will
explore the role of the singing voice and silence in this
strategy. If, in 12 Years a Slave, singing signifies a slave
culture–with its performance practices and meanings–
Solomon, being a freeman from his birth, separates himself from it, choosing to
silence his status and his feelings. And even though he finally joins the collective
singing, it is at the expense of his original status. The silence of Solomon may
also be seen as a metaphor for a greater silence to which slavery has been
reduced within public discourse, which led Steve McQueen to make a significant
statement in his movie. Within this broader frame, the director–by positioning a
black vocality in its original soundscape–instills into the collective memory a
culturally meaningful portrait of where that same vocality originates.
Gianpaolo Chiriacò (Please see biography on p. 9.)
Conjure and African-Meta-Voice in Chiwetel Ejiofor’s
Performance of “Roll Jordan Roll.”
The practice of collective singing is exemplified in 12 Years a
Slave by the scene in which all of the slaves on Epps’ plantation
perform a call-and-response version of the spiritual “Roll Jordan
Roll.” The song is particularly relevant, since it is presented at a
funeral. In this scene, the enslaved community stands at the final crossroads of
the dearly departed; in slave culture, the Jordan River functions as a symbolic
trope of crossing. It is also functional to highlight elements of Solomon’s
performance practice, as even he, an instrumentalist, adds his own singing voice
to voices of the collective. Using the concepts of African meta-voice and conjure
to describe and analyze the song as presented in the movie, Jabir will discuss the
interconnections between collective singing, West African Cosmology, and the
collective will to conjure at work.
Johari Jabir, an assistant professor of African American Studies at the University
of Illinois at Chicago, earned the PhD from the University of California Santa
Barbara. His research interests, teaching, and scholarship are influenced by his
work as a musical artist, and he uses music as an epistemological frame in his
teaching. His book One More Valiant Soldier: The Cosmic Vision of Freedom in
the First South Carolina Volunteers explores themes of religion, music, and
masculinity at work in America’s first black regiment of the Civil War. He studies
the black barbershop quartet tradition from the turn of the twentieth century;
the gospel blues tradition of the early and mid-twentieth century; the role of
music and cosmology in the work of James Baldwin; and the Civil Rights protest
songs of Nina Simone.
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BEATBOXING WORKSHOP (Tuesday, 12:30pm)
Napoleon Maddox, the Cincinnati beatboxer, rapper, and
singer, is well known as the leader of the hip hop group
“ISWHAT?!” He has collaborated with many well-known jazz
artists such as Magic Malik, Henry Grimes, Archie Shepp,
Oliver Lake, Hamid Drake, Roy Nathanson, Joe Fonda, Claire
Daly, and Burnt Sugar, among others. He has also shared the
stage with KRS-ONE, Big Daddy Kane, The Roots, Dwele,
Jurassic 5, and Antibalas. A prominent and proficient performer in both jazz and
hip hop, Maddox is a pioneer in bridging the two forms. (Photo by Jesus
Moreno; used with permission of the artist.)
SESSION II—Politics and Practices of Black Vocal Performers in Chicago
(Tuesday, 3pm)
Alisha Lola Jones is a Post-Doctoral Fellow in the Department of
Folklore and Ethnomusicology at Indiana University. In 2014 she
completed her PhD in ethnomusicology at the University of
Chicago, where she was a 2013–2014 Mellon Dissertation
fellow, CSRPC-CSGS Residential Fellow, Martin Marty Fellow,
Stuart Tave Teaching Fellow, and the recipient of a University of
Chicago GSA Innovation Grant. Her research focuses on black
men’s performance of gender and sexuality in gospel music. Additional research
interests include musical masculinities, music and theology, business and the
music industry, music and mysticism, Western art music, international vocal
pedagogies, and African-American musics. Jones is founder of InSight Initiative,
Inc., which is a concert production and talent booking agency that focuses on
programming in low income, high minority communities
(www.InSightInitiative.net). (Photo by Andrew Thomas Clifton.)
Performing the Voice of Others: The Experience of Sweet Tea.
In his theatrical piece Sweet Tea, performer and scholar E. Patrick
Johnson uses oral history, multiple performance styles, political
statements, and irony, to present stories from black gay men who
were born, raised, and live in the southern United States. In this
paper, Johnson will expand on the original interviews he collected
for a broader research project. By using the voices, diction, and attitudes of
different personas, the one-man show brings to the stage a principle of
relationality and all its political implications. Drawing on his scholarly experience
and work, Johnson will illustrate how the performance of Sweet Tea was
brought to life in Chicago, and how it nurtured a discussion about social
acceptance of homosexuality, especially in its intersection with race.
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E. Patrick Johnson has published widely in the areas of race, class, gender, and
performance. He has written two award-winning books: Appropriating
Blackness: Performance and the Politics of Authenticity (Duke University Press,
2003), and Sweet Tea: Black Gay Men of the South—An Oral History (University
of North Carolina Press, 2008). He also co-edited “Black” in Queer Studies—A
Critical Anthology (Duke University Press, 2005). His essays have appeared in
Text and Performance Quarterly, Callaloo, Theater Journal, and the Journal of
Homosexuality, among others. He is currently co-editing two anthologies—one
on black and Latina/o queer performance work titled Blaktino Queer
Performance; and one on black solo women performers, titled
solo/black/woman. Johnson is also working on an oral history of black lesbians
of the South, tentatively titled Honey Pot. Johnson’s performance work dovetails
with his written work; he toured his one-man show, Strange Fruit, to over thirty
college campuses, and his staged reading, “Pouring Tea: Black Gay Men of the
South Tell Their Tales” (based on his book Sweet Tea), has toured to over eighty
college campuses.
Voices That “Rebuild Foundation.”
In this paper, vocal artist and activist Yaw Agyeman will illustrate
his work at the Rebuild Foundation, a not-for-profit organization
that enlists teams of artists, educators, and community activists
to work together to integrate the arts and creative
entrepreneurship into a community-driven process of
neighborhood transformation. Drawing on his re-interpretation
of the Dr. Wax collection and from his performance with the ensemble The Black
Monks of Mississippi, Agyeman will describe the practices through which an
artist can give voice to archives. His work will also be presented as the attempt
to create a space wherein a specific vocality can signify blackness while
simultaneously addressing the many changes that a community may need.
Yaw Agyeman, who performs under his first name only, is an actor, singer, MC,
and poet, who is equally at home on theatrical and musical stages. He has
worked with such prolific playwrights as Ntozake Shange and Paul Carter
Harrison, while still embracing his love of music. He has toured in the play Red,
Black and Green: a Blues (MAPP) and was featured in the world premiere of the
musical Mister Chickee’s Funny Money (Chicago Children’s Theater). Besides his
work at the Rebuild Foundation, where he activates the Listening House and Dr.
Wax record collection by reflecting on his musical journey, he is also a stable
presence in Theaster Gates’ The Black Monks of Mississippi. Yaw is also a
talented photographer who often focuses on architecture, infrastructure, and
urban spaces.
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SESSION III—Voicing Identities: Performing Blackness (Wednesday, 9am)
Nathan Bakkum earned the PhD in History and Theory of Music
at the University of Chicago and teaches courses in music history
and popular music studies at Columbia College Chicago, where
he also coordinates the music department’s offerings in music
history and music appreciation. His research interests include
music historiography, the production and reception of musical
recordings, and intersections between history and anthropology.
He has presented papers at the national meeting of the Society for
Ethnomusicology, the Experience Music Project Pop Conference, and other local
and national conferences. As a bassist, Bakkum has studied with jazz legend
Richard Davis and Chicago jazz stalwart Larry Gray. His most recent article, “Out
But In: Between Discourse and Practice in a London Jazz Quartet,” is published in
Black Music Research Journal (2013, 33:1).
Sam Cooke and the Practices and Play of Voice.
This paper will consider multiple-voiced black male
vocalists, focusing on Sam Cooke’s “That’s Heaven to Me.”
Cooke wrote and first recorded the song in 1957 with the
Soul Stirrers, then re-recorded it two years later after he
had become a pop star. We can differentiate Cooke’s
second version not only from his earlier gospel performance but also from the
other tracks on the album I Thank God, which presented Cooke’s middle-of-theroad pop singing alongside traditional gospel performed by other groups. The
song and album hold in delicate balance contradictory projects enacted by
Cooke’s practices and play of voice: emerging efforts, on the one hand, to decenter the whiteness of pop and, on the other, to strategically appropriate—
though also critique—the ideals and desires of suburbanized pop culture.
Mark Burford, Associate Professor of Music at Reed College in Portland, Oregon,
earned his PhD degree in historical musicology from Columbia University. He has
expertise in nineteenth-century Austro-German concert music and twentiethcentury African-American popular music. In 2012, Burford won the prestigious
Irving Lowens Article Award, presented annually by the Society for American
Music, for “Sam Cooke as Pop Album Artist: A Reinvention in Three Songs”
(Journal of the American Musicological Society, vol. 65), in which he explores the
interplay of gospel, pop, race, sexuality, and professional aspirations in Cooke’s
early long-playing albums. He has also been published in Journal of Musicology,
19th-Century Music, Current Musicology, Notes, and Musical Quarterly. His
current research focuses on the circulation and reception of black gospel singing
within U.S. popular culture during the 1950s and early 1960s. Burford has also
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taught at the Weill Music Institute at Carnegie Hall, Columbia University, and
City College of New York.
The Voice of the Horn: Listening to Albert Ayler.
Horn players often refer to expressing vocality on their
instrument. But how is a “voice” developed through a
saxophone, trumpet, or clarinet, etc.? Is it pure timbre? Breath?
Articulation? The repertoire that is being performed? Or some
mysterious mix of these qualities that can immediately identify,
for example, the sound of Charlie Parker’s alto saxophone or
Miles Davis’ muted trumpet? This presentation will explore the question of how
vocality is expressed through a horn by examining the case study of saxophonist
Albert Ayler, whose immediately identifiable sound exploded on the jazz scene
in the early 1960’s and has since influenced a generation of musicians. The
discussion will also be informed by the research that the author conducted with
Chicago-based saxophonists of different generations as to how they understand
vocality on their instruments and how Ayler’s sound has influenced their own.
James Falzone is a musician, composer, and educator, and is Senior Lecturer in
First-Year Seminar at Columbia College Chicago and the 2014 CBMR Faculty
Fellow. A clarinetist, he studied at the New England Conservatory, and in 2011
was nominated as Clarinetist of the Year by the Association of Jazz Journalists.
While Falzone is dedicated to his role as a lecturer, he continues a full-time
profession as a musician; he performs internationally as both a solo improviser
and with well-known, avant-garde jazz ensembles and with artists such as Steve
Lacy, Richard Stoltzman, Jorrit Dijkstra, Theodore Bikel, Joe Maneri, Fred
Lonberg-Holm, and Ran Blake, among others. Falzone is a founding member of
the French music ensemble Le Bon Vent. He composes for orchestras and choirs,
and he runs his own independent record label, Allos Documents. He has also
served on the music faculty at North Central College in Naperville. (Photo by
Andrew Gill.)
Telling Your Story: Making Connections within Genres.
Vocalist and educator Tammy McCann will draw on her own
career as a singer to unravel the complicated relationship
between finding a personal voice and embodying an identity.
During her wide-ranging career, McCann has navigated operatic
belcanto as well as gospel, jazz, rhythm and blues, and soul. Her
musical search has been not only an exploration of genres, but
also an intellectual and spiritual journey that finally led to Love Stories, her new
release that was arranged by Laurence Hobgood. McCann will close by
describing her purposeful decision and artistic practice of making connections
within genres, in order to tell a story that is personal.
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Tammy McCann, a native of Chicago, began her early studies with Lena McLin at
the Kenwood Academy High School. She opened her professional career as a
classical singer and musician, but in the late 1980s, after working in Europe, she
began making the rounds of the Chicago jazz scene, where she was nurtured by
the legendary Von Freeman and Ramsey Lewis, among others. She subsequently
collaborated with Les McCann, The Five Blind Boys of Alabama, Willie Pickens,
and The Chicago Jazz Orchestra. During the mid to late 1990s, McCann returned
to Europe for several tours with her own trio. Her fluency in Italian, French, and
German helped her create a large following abroad. McCann later added gospel
to her repertoire, which led to the creation of Tammy McCann and The Voices of
Glory. During 2000–2002, after winning a national competition, she toured
Europe as a Raelette with the late Ray Charles. During recent years, she has
developed a national following with major endorsements and glowing reviews of
both performances and recordings.
SCREENING AND TALK—American Beatboxer (Wednesday, 12:30pm)

Rich McKeown, the producer and music director of the awardwinning documentary American Beatboxer, is founder and
president of KoolKidz Television & Publishing LLC, which has
garnered over 80 film festival selections and awards
throughout the U.S., Canada, Europe, Africa, South America,
and Asia. The company brings fresh, intelligent programming
to today’s sophisticated children, with a mission to instill pride
and knowledge of self, particularly for children of color, with high quality
programs. KoolKidz Television & Publishing produces work that appeal to both
children and adults. An accomplished musician and producer, McKeown was the
creator of “Kung Fu Lee,” his first work, which was nominated for Best Music
Video at the 2005 H20 [Hip-Hop Odyssey] International Film Festival, and, until
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2011, he was the sole composer and producer of all KoolKidz soundtracks. He
recently joined Fullee Loaded Productions as a full partner, writer, producer, and
head of Business Affairs and Marketing. McKeown has worked for publishing
and entertainment giants Prentice Hall/Simon & Schuster, Sony Video, Boosey &
Hawkes, Bertelsmann Music Group, and HBO.
SESSION IV—What Do They Call Her? Nina Simone’s Vocality and Black
Aesthetics (Wednesday, 3pm)
Mark Burford
(Please see biography on p. 14.)

Salamishah Tillet earned the PhD from Harvard University and is
an associate professor of English at the University of Pennsylvania.
In 2003, Tillet co-founded with her sister, Scheherazade, A Long
Walk Home, Inc., a Chicago-based non-profit organization that uses
art to educate, empower, and inspire young people to end violence
against all girls and women. She was nominated by Glamour
magazine as a “Women of the Year,” named by the Together for
Girls’ Safe magazine as one of the “Top 50 Global Leaders Ending Violence Against
Children,” and was named among America’s “Top Leaders Under 30” by Ebony
magazine. She has published in American Literary History, American Quarterly, and
Callaloo, and has served as Scholar-in-Residence at the Schomburg Center for
Research in Black Culture. She is the author of Sites of Slavery: Citizenship and
Racial Democracy in the Post-Civil Rights Imagination (Duke University Press,
2012), and is working on a book on Nina Simone.
Nina Simone: Nobody’s Protest but Her Own.
This paper will look at how Nina Simone stood as much apart
from the prominent artists who took part in, or became identified
with, the Civil Rights movement as much as she stood with them.
The focus will include Simone’s publicly conflicted and
contradictory declarations of faith and agnosticism; her use of,
and influence on, American comedy and satire; her drawing from,
and rejecting, European classical music traditions; and her singular and enduring
connection to singers from South and West Africa.
Aaron Cohen teaches English composition and mass communications at Olive
Harvey College. He is a regular contributor to the Chicago Tribune, DownBeat
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magazine, ToneAudio, and numerous other publications. Cohen is the author of
the book Aretha Franklin’s “Amazing Grace” (Continuum/Bloomsbury, 2011) and
is currently working on Move on Up: Chicago Soul Music and the Rise of Black
Cultural Power (University of Chicago Press, 2017). Cohen is a two-time recipient
of the prestigious Deems Taylor Award from the American Society of
Composers, Authors and Publishers.
Nina Simone and Audre Lorde: The Aesthetics of Soul.
This paper will bring together Audre Lorde’s landmark multigeneric text Zami with Nina Simone’s multi-generic musical and
vocal practices to theorize “soul aesthetics” in black women’s
music and writing. Through close readings of literary and
musical performances by Lorde and Simone, Lordie will show
how both artists use multi-generic virtuosity to turn expressive deprivation into
a claim to multiple expressive homes. By figuring these women as soul
innovators, Lordie will create a uniquely musical context for Lorde and a more
sensual version of Simone than is common, while also re-gendering and
queering the concept of soul more generally.
Emily J. Lordie is an assistant professor of English at the University of
Massachusetts, Amherst, and the author of Black Resonance: Iconic Women
Singers and African American Literature (Rutgers University Press, 2013). She has
published book chapters and articles on topics ranging from literary modernism
to contemporary jazz, as well as music reviews of new work by artists such as
Beyonce and Janelle Monae. She is working on two projects—a book on the
album Donny Hathaway Live (Bloomsbury 33 ⅓ series) and a musical-literary
history of the concept of “soul.”
The Influence of Nina Simone: Meanings and Potential of a
Life as a Vocal Artist.
Through an interpretation of Nina Simone’s iconic personality,
life, and arts, the presenter will analyze how Simone’s
influential artistry has made her an emblematic persona
beyond any trend that may have recently emerged. Engaged,
passionate, and unique, like few other artists, Simone’s Four Women is a
courageous statement that will endure through time, just like Rahsaan Roland
Kirk’s Volunteered Slavery. Though other artists have ideas about society and the
way society engages creativity, they have not vocalized such ideas on stage the
way Simone did. Simone’s unique stature poses questions about how far an
artist can explore his or her mind and artistic expression.
Napoleon Maddox
(Please see biography on p. 12; photo used by permission of the artist.)
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Performance (Wednesday, 7:30pm)

Channeling Nina
Honoring the Legacy of Nina Simone through Innovative
Re-Interpretations
This performance honors the legacy of Nina
Simone’s voice and agency through
contemporary and innovative reinterpretations of her songs that
demonstrate how artists can re-sound
Simone and how they can embrace her
powerful influence to express something
new. Faithful covers or renditions will not be
presented. Rather, her songs will be sung a
cappella or with minimal accompaniment.
The focus will be on the magnetism of the
voice and on the personal ties that each
vocalist feels with Simone, swinging between
a quintessential chant and experimentalism.

Best of Nina Simone cover art, 2010.

Sage Xaxua Morgan-Hubbard is the Academic Partnership
Coordinator in the Columbia College Chicago Dance
Department and is a multidisciplinary artist, poet, activist,
and educator. In 2011 at Columbia College, she was the
Cipher Organizer for Words, Beats & Life’s inaugural
Midwest Hip Hop Teach-In, “Remixing the Art of Social
Change.” She served as the Outreach Director of Young
Chicago Authors and as a teaching artist throughout the Chicago metropolitan
area, instructing kindergarten through college-level students in jail and beyond.
She earned the MA degree in Performance Studies at Northwestern University
and is a graduate of Brown University, where she studied Performance Studies:
Socially Conscious Art of the Everyday and Ethnic Studies. She was a member of
Real Talk Live Chicago poetry collective, the founder of WORD! spoken word
artists and activists in Providence, Rhode Island, a youth poetry slam coach in
Washington, D.C., and one of the original members of Spoken Resistance and
the performance group Sol y Soul.
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Storie Devereaux. Whether in an acoustic setting or in a music
hall, you can expect the self-named “Storieteller” to deliver a
performance that features crooning and velvety muted
trumpet vocals that are immersed in R&B, jazz, swing, and
vintage soul. Her unique form of storytelling is infused with
fundamental elements of poetry, hip hop, and high emotion.
Devereaux, a Chicago native, embodies her name by capturing
audiences with her rich vinyl texture and high-spirited messages that are doused
with love, empowerment, social awareness and consciousness, and her personal
trials and triumphs that combine to wrap her listeners in what she calls
“DirtyRedVinyl,” or, put more simply, an intimate conversation with the world.
LaShera Zenise Moore attended Calumet High School and is a
graduate in vocal performance of Columbia College Chicago. As
a child, she sang in the church choir, and, as an adult, directs
both youth and adult choirs. Moore is a freelance songstress
who is equally at home with country, pop, rock, jazz, gospel,
blues, R&B, and soul. She has performed regularly with, among
others, Buddy Guy, Koko Taylor, Mavis Staples, Brian Culbertson,
and Wycliffe Gordon. She performed at the 2012 Chicago Blues Fest and for the
funerals of Koko Taylor (2009) and Chicago’s First Lady, Mrs. Maggie Daley
(2011), and was a featured soloist in the “I’ll Take You There” homage to blues
and gospel. Moore is also active as a singer, producer, and director of musical
shows in the Chicago area. She is singing lead with The Forte Band and with her
own band LaShera Zenise and Soulful Experience! While studying at Columbia
College, her teachers and mentors included Bobbi Wilsyn, Fernando Jones, and
Chris Forte, among others. (Photo by Cameron Derby.)
Johari Jabir, an assistant professor of African American Studies at
the University of Illinois at Chicago, earned the PhD from the
University of California Santa Barbara. His research interests,
teaching, and scholarship are influenced by his work as a musical
artist, and he uses music as an epistemological frame in his
teaching. His book One More Valiant Soldier: The Cosmic Vision of
Freedom in the First South Carolina Volunteers explores themes
of religion, music, and masculinity at work in America’s first black regiment of
the Civil War. He studies the black barbershop quartet tradition from the turn of
the twentieth century; the gospel blues tradition of the early and mid-twentieth
century; the role of music and cosmology in the work of James Baldwin; and the
Civil Rights protest songs of Nina Simone.
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Napoleon Maddox, the Cincinnati beatboxer, rapper, and
singer, is well known as the leader of the hip hop group
“ISWHAT?!” He has collaborated with many well-known Jazz
artists such as Magic Malik, Henry Grimes, Archie Shepp, Oliver
Lake, Hamid Drake, Roy Nathanson, Joe Fonda, Claire Daly, and
Burnt Sugar, among others. He has also shared the stage with
KRS-ONE, Big Daddy Kane, The Roots, Dwele, Jurassic 5, and
Antibalas. A prominent and proficient performer in both jazz and hip hop,
Maddox is a pioneer in bridging the two forms. (Photo by Jesus Moreno; used
with permission of the artist.)
Allegra Dolores. If you mix one part joy and one part
pain, then add soul, you will taste the sound of
Allegra Dolores. These Chicago-born biological sisters
are a multi-talented force of nature. Dolores is the
emcee with overtones of sarcastic humor, while
Allegra carries an edgy rocker vibe with an element of
Negro spiritual. Molded from influences that range
from hip hop to punk rock, with soulful harmonies, Allegra Dolores has been
likened to the Jones Girls. Both singly and as a duo, they have developed a
commanding stage presence and vocal prowess through their performances in
dead prez, Omar, Siji, Nadira Shakoor, and Rahbi, among others. Allegra Dolores
is an emcee favorite in Chicago’s indie hip hop community, and their talent is
seen in other media, such as Dolores’ acting work, as featured in the opening
credits of HBO’s True Blood. Allegra Dolores has performed nationally and has
appeared with an array of well-known acts. Their band Room 11, which includes
Bid Ced, Frankie, Blaze, and Mary Murphy, grooves to a harmonic bluesy sonic
mixture of funk, rock, soul, and hip hop.
Yaw (Yaw Agyeman), who performs under his first name only, is
an actor, singer, MC, and poet, who is equally at home on both
theatrical and musical stages. He has worked with such prolific
playwrights as Ntozake Shange and Paul Carter Harrison, while
still embracing his love for music. He has toured in the play Red,
Black and Green: a Blues (MAPP) and was featured in the world
premiere of the musical Mister Chickee’s Funny Money (Chicago
Children’s Theater). Besides his work at the Rebuild Foundation, where he
activates the Listening House and Dr. Wax record collection by reflecting on his
musical journey, he is also a stable presence in Theaster Gates’ The Black Monks
of Mississippi. Yaw is also a talented photographer who often focuses on
architecture, infrastructure, and urban spaces.
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Tammy McCann, a native of Chicago, began her early studies
with Lena McLin at the Kenwood Academy High School. She
opened her professional career as a classical singer and
musician, but in the late 1980s, after working in Europe, she
began making the rounds of the Chicago jazz scene, where she
was nurtured by the legendary Von Freeman and Ramsey Lewis,
among others. She subsequently collaborated with Les McCann,
The Five Blind Boys of Alabama, Willie Pickens, and The Chicago Jazz Orchestra.
During the mid to late 1990s, McCann returned to Europe for several tours with
her own trio. Her fluency in Italian, French, and German helped her create a
large following abroad. McCann later added gospel to her repertoire, which led
to the creation of Tammy McCann and The Voices of Glory. During 2000–2002,
after winning a national competition, she toured Europe as a Raelette with the
late Ray Charles. During recent years, she has developed a national following
with major endorsements and glowing reviews of both performances and
recordings.


Thank you for attending Black Vocality II. Please complete an audience survey
form and return it to the registration desk in the lobby. Your response will assist
us in planning future CBMR events.
Black Vocality I
The first Black Vocality symposium was held during September 24–25, 2013. A
full summary of that event was published in the fall 2013 issue of CBMR Digest,
which is available at www.colum.edu/cbmr/digest/2013/fall/vocality.php.
Additional coverage, including video clips of presentations and performances, is
available at www.afrovocality.com/conferance/black-vocality-2013/.
Appreciation
The producers of the Black Vocality II symposium are grateful to Gianfranco
Salvatore (Università del Salento), who is the scientific coordinator of
ROTVOSCIAME. Special thanks to Alessandra Ferlito, who curates the visual
component of the project.
Many thanks also to Valentina Marangi and the staff at the Department of
Cultural Heritage (Università del Salento).
And appreciation to the faculty and staff of the Columbia College Music
Department, particularly Rosita Sands, Steven Hadley, Joe Cerqua, Nathan
Bakkum, Bobbi Wilsyn, Carol Loverde, Amina Norman-Hawkins, and Zack
Berinstein.
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HOW YOU CAN SUPPORT THE CBMR
CBMR Associate Memberships
Join the CBMR in its mission to document, preserve, and advance black music.
CBMR Associate memberships run on the calendar year (January through
December) and are available to all.
•
•

Regular Associate
Student Associate

$80 annually
$60 annually

All members receive:
•

•

•
•

A subscription to Black Music Research Journal (two issues yearly). Published
continuously since 1980, BMRJ is the only peer-reviewed scholarly
publication dedicated to black music from around the world. The
subscription includes online access to the BMRJ archive via the JSTOR Current
Scholarship Program.
Special discounted member prices for each book in the Music of the African
Diaspora book series, offered on a one-time basis as the books are released
(co-published by the CBMR and the University of California Press).
Your name listed in the membership rosters on the CBMR’s website and in
each issue of CBMR Digest, the CBMR’s biannual digital newsletter.
Photocopying of research documents (according to the provisions of
copyright law) equal to as much as $10 during the membership year.

To join or renew a CBMR Associate membership, to subscribe to Black Music
Research Journal, or to be put on the CBMR’s mailing list, please contact Raj
Mago at 312.369.7560 or by email at rmago@colum.edu.
Donations and Gifts
Visit www.colum.edu/cbmr/giving.html.
Enjoy Recordings in the Recorded Music of the African Diaspora Series
The CBMR has produced three CD recordings of music by African-American
composers. The series is coproduced with Albany Records; the CDs are available
from albanyrecords.com and amazon.com. Audio clips are available at
www.colum.edu/cbmr/recordings/index.html.
•
•
•

TROY1200. The CBMR’s New Black Music Repertory Ensemble performs
works by Mary Watkins (Five Movements in Color) and Olly Wilson (Of
Visions and Truth: A Song Cycle).
TROY1293. Legacy: Violin Music of African-American Composers. Tami Lee
Hughes, violin, and Ellen Bottorff, piano.
TROY1295. The CBMR’s New Black Music Repertory Ensemble performs
orchestral works by Florence B. Price—Concerto in One Movement for piano
and orchestra and Symphony No. 1 in E Minor.
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